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Authors. The authors of WE CAN BE WAVES collaborate within the collective formation of CASA * MARZIANO. CASA * MARZIANO is a collective of artists 
under the guidance of director and choreographer Matteo Marziano Graziano, who undertakes and creates projects for opera performances and musical 
theater, through participatory and experimental formats, and site-specific interventions. All the artists of CASA * MARZIANO are full of international 
professional and artistic experiences and recognitions, both within the classical theaters and in the independent scene.  
 
Subject. WE CAN BE WAVES is a project of contemporary musical theater inspired by Luciano Berio’s Folk Songs, combined with the ‘#verdesperanza’ 
theme of the MACERATA 4.0 call. This project involves the creation and realization of a sound and participatory installation with live music inside the Lauro 
Rossi Theater in Macerata. The audience will be invited to take part in a soundtrack designed and divided into 11 stations, created by set designer Anne 
Storandt, listening to the musical performance as well as actively participating in the staging.  
 
Music. The musical operation of WE CAN BE WAVES starts from Luciano Berio’s Folk Songs, which will be performed in the chamber version and 
conducted by Maestro Jacopo Brusa. The Folk Songs will be juxtaposed to other original materials by composer Samuel Hertz (DARE Art Prize winner BBC 
UK 2017) and all materials will be integrated into the installation spaces. The compositional research of Hertz linked to the Sensuality of Nature and natural 
phenomena meets the will of the director Matteo Marziano Graziano to work on the theme of the earthquake and reconstruction in a contemporary 
participatory musical theater production. 
 
Dramaturgy. WE CAN BE WAVES is a musical and personal journey linked to the physical and biographical experience of the Earthquake, the link between 
the strength of Man and that of Nature, and the will of a collective Reconstruction of a community. The dramaturgy of the installation is based on 11 
principles related to the #Verdesperanza theme. These principles outline a path for the audience divided into 11 stages, one for each Folk Song in Berio’s 
original version. Moving in space and guided by the cast, viewers take part in staging, listening and participating actively through collaborative actions 
inspired by the eleven principles of verdesperanza.  
 
Choreography. Dance is an integral part of the WE CAN BE WAVES concept. During the journey and the performance of the music, the dancers of the 
Ballet of the Theater of Turin intervene directly on the scene and interact with the music. The choreographic scores are of different nature: some 
choreography will be fixed, others will include improvisation parts, while others will be conceived in relation to the public position and the theater 
architecture.



Concept
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NATURE | VERDE SPERANZA | EARTHQUAKE | RECONSTRUCTION



As the winners of the Macerata Opera 4.0 Open Call for productions, CASA * MARZIANO produces WE CAN BE WAVES at the Macerata Opera 
Festival 2018. The concept of WE CAN BE WAVES stems from the desire to stage Luciano Berio's Folk Songs. The Folk Songs were written by Berio 
readjusting 11 folk songs of various origins and deal with the relationship that exist between Man and Nature, also making use of reflections on religion 
as a connection between man and nature, death, and love. This connection between man and nature is not always fluid and idyllic, but it can also be 
strong and rupture—as in the case of an earthquake—and these experiences are reflected in the history of the bodies and biographies of people, and 
of the communities themselves. 
  
The themes address the festival’s organizing idea of ‘Verdesperanza / Green Hope’, and connect to spirit of self-organization of the communities that 
have suffered earthquakes in central Italy. It is green in potential, a space where everything is possible. Everything we hope exists in our imagination, 
but we must build it. Hence the desire to look at the theme of Reconstruction as a rebirth and collective re-launch. In this sense, WE CAN BE WAVES 
wants to highlight the spirit of the people who choose to participate and to share a common commitment to the need to find a new beginning. In this 
process, folk and popular music plays a fundamental role in support, encouragement and inspiration. 

We think of this creation as a musical installation literally under construction during the duration of the festival, and which also includes a participatory 
component of the public. In the 11-stage journey there will be some parts in which the public visitor will be involved, We will also work with natural 
sounds (e.g. sounds of birds, very present in Berio’s Folk Songs) and with the study of the seismographic recordings of local earthquakes, analysing 
them as if they were musical and choreographic scores written by Nature that can be used in the musical composition in new ways. It will be a 
dynamic and sonorous landscape in which the public can observe, contemplate, and enjoy dance and music, but also get involved and participate. We 
will open up to the local community of Macerata as well with an Open Call and select a group of assistant set designers to help the installation of the 
WE CAN BE WAVES installation, and a group of actors who will lead the audience along with the singers and dancers. We are also interested in 
collecting personal stories related to Earthquake experiences and using such stories as work materials. We want to create a community around the 
installation and within the Lauro Rossi Theater, where the roles of spectator and participant in creation can be superimposed. 

The installation will remain open for the duration of the festival with three concerts on July 25th, August 1st and 8th. We will use the in between time as 
an open workshop, with portions of the day open to public participation, and portions closed for development. Every day the installation will evolve and 
the events that will happen inside it will change, selecting and accumulating the materials, and transforming itself. 
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Subject



Samuel Hertz | BBC Article  
http://www.bbc.com/news/uk-england-38962932  

 
Samuel Hertz | Buildings as Instruments and Scores from Melting Ice  

https://www.operanorth.co.uk/news/buildings-as-instruments-and-scores-from-melting-ice  

Links to videos: Seismic Pads 
https://vimeo.com/260400278  https://vimeo.com/260401859 https://vimeo.com/260406331  password: terremoto

Music
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Model of Seismic Pad, front and back Samuel Hertz in concert at Opera North, Leeds UK
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http://www.bbc.com/news/uk-england-38962932
https://www.operanorth.co.uk/news/buildings-as-instruments-and-scores-from-melting-ice
https://vimeo.com/260400278
https://vimeo.com/260401859
https://vimeo.com/260406331
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WE CAN BE WAVES dramaturgy is participatory and experiential. The spectators are invited to take part in a 
path comprised of stages within the spaces of the theater, with wireless headphones. The journey will last about 
an hour. The theme of greenness is here declined in eleven fundamental principles: Listening, Chasm, Common 
Commitment, Lamentation, Prayer, Silence, Imagination, Color, Tremor, Rhythm, and Sowing. Each principle is 
the source of inspiration for a route station, and is linked to the contents of one of the eleven Folk Songs written 
by Berio. The soloists, the dance corps and the musicians are the protagonists and custodians of this path. 
Besides performing the musical pieces, they take care of the experience and the relationships with the public. 
The journey begins with an introduction "in character" by a member of the cast, explaining how the show will 
take place and giving clear indications regarding movement and interactions within the space. At each stage the 
audience will encounter music, sound, and movement in different ways and will be involved in participatory 
actions. Some of these participatory actions will be active and the public will be asked to contribute to the 
staging of the show: moving objects, writing, redefining the space of the action, and getting involved. Other 
actions are instead linked to listening -- to the observation of the scene and to contemplation, and therefore 
aimed at stimulating the auditory, visual and sensorial perceptions of the visitors. This gentle rhythm between 
making and giving presence, acting and feeling, moving and gathering is the central core of the role of the 
spectator, and is a metaphor for one's own actions in the world and in the community.  
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Dramaturgy



Dramaturgy
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verdesperanza

Imagination

Prayer

Listening

Color

Abyss

Silence

Tremor

Common Effort

Lamentation

Rhythm

Sowing
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Set Design
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WE CAN BE WAVES scenography is a fundamental part of the journey in eleven stages and 
redefines the spaces of the Teatro Lauro Rossi in Macerata in an innovative way. Each station is 
designed to stimulate public participation, allowing actions, movements and seats of various 
kinds. The stations are also created in relation to the architecture of the theater, and modify its 
visual perception offering unusual perspectives for the public. The materials used are natural 
materials such as wood, metal, glass and recycled products. In addition to the visitors' musical 
experience that will take place at different points, the public will be allowed to access theater 
places usually dedicated solely to artists, such as the stage, the orchestra pit and the dressing 
rooms. The path will thus also be an unconventional exploration of a space -- the theater -- which 
contains set behavioral codes and precise habits. The mobility of the scenic elements allows us, 
on the one hand, to experiment and improve the installation format on a daily basis, and on the 
other to construct a final result that is still different from that of the installation route. The desire to 
maintain a mobile structure of the various scenographic elements allows us to conceive, create 
and realize WE CAN BE WAVES as a show of contemporary musical theater conceived for the 
spaces of the Teatro Lauro Rossi of Macerata, as well as the intention to present the production in 
different places or cities. 
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IMPEGNO COMUNE | Giardino dell’Esserci 
partecipativo - ricostruire
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Set Design
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LAMENTO | Sala dello Sfogo  
benedire - maledire - oggetti del ricordo
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Set Design
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IMMAGINAZIONE | Albero del Desiderio 
 scrivere - alberi veri - biglietti  
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Set Design
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COLORE | Green Box 
green screen - tutto é possibile - concretizzare 
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Set Design
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VORAGINE | Voragine Stellata 
buca dell’orchestra - contemplare - luce 
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Set Design
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TREMORE | Pad Sismici 
sentire - vibrazioni - terremoto
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Set Design
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SEMINA | Biblioteca dei Semi 
partecipare - catalogare - seminare
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Set Design



Choreography
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The relationship that exists between folk music and dance has very ancient roots. The movement of the body is deeply linked to the 
connection that exists between Man and Nature. It is for this reason that we feel it important to include choreographic parts within the 
WE CAN BE WAVES installation, involving six dancers of the Ballet of the Theater of Turin (BTT). The dancing body, and the freedom 
and energy that dance is able to emit and pass empathically to the public, is able to materialize and reveal aspects of the relationship 
with Nature, fundamental nucleus of the artistic and scenic operation. We quote the seventh song of the Folk Songs of Berio, “Ballo”; 
this song, entirely written by Berio and therefore not directly linked to a historical folk tradition, encourages the body to move and dance 
-- a celebration of the dancing body. The sustained and pressing rhythm creates a wealth of sound stimuli and musical elements that 
meets the choreographic visions of the work. The dancers will be distributed in the installation space in groups, duets and solos. 
Furthermore, both the word “Terre-moto” and the experience of an earthquake experienced in first person involves movement as a 
fundamental component. The desire is not to represent the earthquake with dance, or what the idea of an earthquake can make us 
imagine, but instead to offer the audience a somatic and close experience felt by the ear and bodily perceptions. We are not interested 
in dwelling on precise folk dance traditions, nor do we appropriate specific traditional languages. Instead we are interested in using 
choreographic elements and configurations typical of folk dances (circle, lines, couples, intersections, rhythm, repetitions, 
counterpoints) in close relation to the musical structures of Berio’s Folk Songs, and to the "seismic" operations of Hertz. This creates 
new relationships and compositional structures in which dance and music interact in an equal and interdependent way. Regarding the 
choreography we can therefore see the following levels: fixed choreographic parts, on original music (solo, duets, ensemble pieces), 
improvisation and instant composition scores, with original music by Hertz. The previous collaborations between the BTT and Matteo 
Marziano Graziano allowed for the creation of a working methodology and a common vocabulary between choreographer and 
dancers, and this method will facilitate and support this new work. In addition, BTT is one of the few Italian dance companies that has 
undertaken an important research path in the new formats of contemporary choreography and in the interactions between dance and 
live music. The dancers stand out not only for charisma, but also for versatility of style, autonomy and interpersonal skills. In a show like 
WE CAN BE WAVES, in which the immersive and participatory component of the public is fundamental, we are sure that this 
collaboration with BTT will give even more force to the whole production. 
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Matteo Marziano Graziano 
Director and Choreographer

Samuel Hertz 
Composer

Jacopo Brusa 
Music Director

Anne Storandt 
Set Designer

Silvia Aurea De Stefano 
Mezzosoprano and Ass. Director



Matteo Marziano Graziano 
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DIRECTION and CHOREOGRAPHY

Matteo Marziano Graziano was born in Turin in 1984, he trained at the Paolo Grassi 
School of Dramatic Art in Milan and at the same time he graduated in Literature at 
the University of Turin. An eclectic director and choreographer and dedicated to 
performing arts on several fronts, he began working in the opera world in 
Amsterdam as a choreography assistant for Stefan Herheim at the Dutch National 
Opera. He continues his career collaborating with acclaimed directors such as Guy 
Joosten, Lucinda Childs, Nicola Berloffa and alongside conductors such as Mariss 
Jansons, Antonino Fogliani and Gianluigi Gelmetti. He collaborates with Jacopo 
Brusa in the Guillaume Tell at the Rossini in Wildbad Festival, where he works as a 
director and choreographer. Matteo Marziano Graziano has created scenes and 
choreography for soloists of international level and groups of up to 70 people. 
Matteo's surface area ranges from 1 to 1200 square meters and his performances 
lasted from a few minutes to a maximum of 10 nonstop days, offered to the public 
only once or up to 53 performances. He received commissions from renowned 
institutions such as the Ballet of the Theater of Turin, the Schaubühne of Berlin, and 
the Italian Cultural Institute of Jakarta in Indonesia. He has lectured at the University 
of Turin and La Sapienza University of Rome, which has also published his writings. 
He is a member of the executive board of COORPI, formerly Coordinating Dance 
Piedmont, and has a MA in Choreography summa cum laude obtained at the 
Interfaculty of Dance in Berlin. His artistic work has been supported among others 
by the MiBACT - Ministry of Architectural, Cultural and Tourism Heritage. He is 
alumnus of Studiensftitung des deutschen Volkes. 

 
http://operabase.com/a/Matteo_Marziano_Graziano/ 

http://www.casamarziano.com/matteo-graziano 

http://operabase.com/a/Matteo_Marziano_Graziano/
http://www.casamarziano.com/matteo-graziano


Silvia Aurea De Stefano
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MEZZOSOPRANO and COLLABORATION TO THE DIRECTION

Silvia Aurea De Stefano was born in Nola in the province of Naples in 1984. She 
studied singing at the Domenico Cimarosa Conservatory of Avellino with the 
teachers Carlo Desideri and Enrico Turco and at the Musik-Akademie of Basel 
(Master of Arts musikalischer Performance Klassik) with the master Marcel Boone. 
She specialized in lectures and master classes with prominent personalities such as 
Cecilia Bartoli, Raul Gimenez, Jennifer Larmoore, Bruno De Simone, Alessandra 
Rossi, Vassellina Kasarova, Anna Sophie Von Otter, Sir Thomas Allen, Margret 
Honig, Mya Besselynk, Kurt Wiedmar, Yvonne Naef, Pietro Rizzo, Graham Johnson, 
Marilena Laurenza, Massimo Borghese (Foniatra). She currently studies with 
Soprano Susanna Branchini. She is a guest at the Rossini Festival in Bad Wildbad 
where she sang Maddalena / Viaggio a Reims under the direction of Maestro 
Antonino Fogliani and Zulma / L'Italiana in Algeri under the direction of Maestro 
José Miguel Sierra. was a member of the Flanders Opera Studio in Gent 2011 (the 
current International Opera Academy). From 2013 to 2016 she was part of the 
Hamburger Kammeroper stable company in Hamburg where she sang roles such 
as Isabella in "L'Italiana in Algeri", Cleopatra in "Giulio Cesare" by G.F. Händel, 
Cherubino in "Le nozze di Figaro" and Dorabella in "Così fan tutte". In 2016 she 
won the Kammeroper Rheinsberg competition with the innovative "Mozart in 90 
minutes" project. In 2015 she became part of the Opera Directing Class of the 
director and actress Eleonora Paterniti and of the set designers Pasquale Grossi 
and Tommaso Lagattola. After the first assistants for Jochen Schoenleber and 
Nikolas Buechel made his debut in 2017 with the direction of Don Giovanni by 
Mozart for the Landesmuseum in Bonn.  

 
http://operabase.com/a/Silvia_Aurea_De_Stefano/ 

http://silviaaureadestefano.com/ 

http://operabase.com/a/Silvia_Aurea_De_Stefano/
http://silviaaureadestefano.com/


Jacopo Brusa
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MUSIC DIRECTION

Jacopo Brusa was born in Pavia in 1985. He studied in Pavia and then at the G. 
Verdi in Milan where, in 2005, he graduated in organ and organ composition under 
the guidance of Ivana Valotti, then perfected with Marcello Girotto at the 
Conservatorio G. Tartini of Trieste. In recent years he has deepened the study of the 
organ and the harpsichord attending advanced courses taught by Edoardo Bellotti, 
Christoph Bossert, Hans Davidsson, William Porter, Michael Radulescu and Pieter 
van Dijk. In the meantime he began studying conducting, taking part in the Wiener 
Musikseminar in Vienna, at the Accademia Chigiana in Siena under the guidance of 
Gianluigi Gelmetti, at the Summer Program of Bard College (USA) and at the 
Bottega Peter Maag with Donato Renzetti; has achieved or the diploma at the 
Conservatorio G. Tartini of Trieste with Antonino Fogliani. He was director of the 
TOCH vocal ensemble in Amsterdam and the choir City of Milan, with whom he 
made his debut in 2008 conducting the Requiem di Fauré and the Gloria di Vivaldi, 
and co-founder of the 'San Giusto' Youth Orchestra of Trieste, with which performs 
a wide concert activity, both in chamber and symphonic training. As conductor, he 
collaborated with the Teatro Lirico G. Verdi of Trieste. Among the recent and future 
commitments, the presence in the symphonic season of the Municipal Theater of 
Piacenza, La Cenerentola for the Piccolo Festival FVG and The Happy Deception for 
the Teatro Fraschini stand out. Finally he collaborates as assistant and musical 
director of stage at various Italian and foreign theaters and opera houses (Piacenza, 
OperaLombardia, Ravenna, Ferrara, Modena, Reggio Emilia, Messina, Bad Wildbad 
theaters). 

 
http://operabase.com/a/Jacopo_Brusa 

http://operabase.com/a/Jacopo_Brusa


Anne Storandt
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SET DESIGN

The set designer Anne Storandt (1986) counts among her collaborations the one 
with Robert Wilson & Herbert Grönemeyer at the Berliner Ensemble (Faust I / II, 
2015), and with the Novoflot group of contemporary musical theater at the 
Volksbühne in Berlin. For the feature film AVA (2017), she received two nominations: 
as Best Set Design at the Internationale Hofer Filmtage and Best Look at the 
Filmfestival in Cologne. She studied architecture with Prof. Inken Baller at the 
Technischen Universität Cottbus and subsequently worked as an architect and set 
designer in numerous productions. Between 2015 and 2017 she was hired as a set 
designer at the Berliner Ensemble, where she worked not only with Robert Wilson 
but also with Karl-Ernst Herrmann, Manfred Karge and Maria Elena Amos. Since 
2016 she has taken part in the productions of the Novoflot contemporary music 
theater collective, also at Radialsystem V, Uferstudios, and Theater Basel. With the 
London collective The Shells, she has designed and implemented architecture for a 
participatory performance of several days, with premières at the Greenhouse in 
Berlin. He has also worked on numerous short films and feature films, with directors 
such as Süheyla Schwenk, Zora Rux and Sabine Nawrath. 

 
http://www.casamarziano.com/s/prtfl_a.pdf  

http://www.casamarziano.com/s/prtfl_a.pdf


Samuel Hertz
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COMPOSITION

Samuel Hertz (1987) is a composer, sound artist, researcher, and curator. He lives in 
Berlin and works internationally. The focus of his research is at the intersections of 
psycho-acoustics and extended listening practices. He graduated in composition at 
Mills College, studying composition with Pauline Oliveros, Fred Frith, Zeena Parkins, 
and production/performance with Morton Subotnick. His works have been recently 
performed in France, Germany, Belgium, Austria, Sweden, UK and also at the 
Center for New Music, BAM / PFA, Gray Area Foundation for the Arts, and 
Harvestworks (USA). As the winner of the 2017 DARE Prize for Radical 
Interdisciplinarity (University of Leeds / Opera North: Leeds, UK) he conducts a 
research project on geophysical and atmospheric sounds and infrasound. Samuel 
collaborates with several American and European dance companies and 
choreographers, creating immersive sound design, installations, live performances 
and at festivals such as ImPulsTanz (Vienna), ICI / CCN (Montpellier), DOCK11 
(Berlin), and UltimaVez Studios (Brussels). His research is published in association 
with Studio Tomas Saraceno and the Royal College of Art / Imperial College 
(London) and has lectures on environmental sound at the American Association of 
Geographers, Lancaster University, University of Leeds, Beloit College, Liverpool 
John Moores University, and Ohio University. He is a continual artist and researcher 
in cooperation with Haus der Kulturen der Welt’s Anthropocene Campus activities 
(2016 - present). Recent events include the performance / installation at the 
National Science + Media Museum (Bradford, UK), artist-in-residenc at The Tetley 
(Leeds, UK), and a residency at the Visby International Center for Composers. 

 
http://www.samhertzsound.com/

http://www.samhertzsound.com/


Soloists
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SINGERS

Silvia Aurea De Stefano 
Mezzosoprano and Ass. Director

Shoushik Barsoumian 
soprano

Silvia Aurea De Stefano 
mezzosoprano

Daniele Caputo 
baritone



Dance Ensemble: Balletto del Teatro di Torino
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in order: Viola Scaglione, Wilma Puentes Linares, Lisa Mariani, Hillel Perlman, Flavio Ferruzzi, Emanuele Piras.  
 

http://www.ballettoteatroditorino.it/ 

http://www.ballettoteatroditorino.it/
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BTT Balletto Teatro di Torino | Concept #1, for six dancers and one harp  
https://vimeo.com/251781533  

BTT Balletto Teatro di Torino | Rehearsal Con Diviso  
https://www.youtube.com/watch?v=JB3hG2XKd5s  

 
BTT Balletto Teatro di Torino | Promo Dance Season 2017/18  

https://vimeo.com/239652719

casa * marziano

Dance Ensemble: Balletto del Teatro di Torino

https://vimeo.com/251781533
https://www.youtube.com/watch?v=JB3hG2XKd5s
https://vimeo.com/239652719
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Founded by Loredana Furno, 
üÐÄ�¼çâñ°ãē�°ÝÝÄŀç�LÄ°üôç�ÀÑ�LçôÑãç�
boasts over 35 years of continuing 
activityȩ�°ãÀ�»ē�ãçđ�Ñ÷�°�Íçôâ°üÑçã�çÍ�
÷ÑĒ�À°ã¼Äô÷ȩ�¼çâÑãÎ�Íôçâ�ÑãüÄôã°üÑçã°Ý�
ÄĒñÄôÑÄã¼Ä÷ȩ�°ãÀ�ãçđ�üÐÄ�¼çâñ°ãē�
Ñã¼ôÄ°÷Ä÷�Ñü÷�÷þ¼¼Ä÷÷�đÑüÐ�°�¼ôÄ°üÑĐÄ�
ñ°üÐȩ�°¼¼çôÀÑãÎ�üç�â°ãē�¼ôÑüÑ¼÷Ȯ

°ÝÝÄŀç�LÄ°üôç�ÀÑ�LçôÑãç�Ñ÷�¼þôôÄãüÝē�ÐçÝÀÑãÎ�°�major 
importance in the Dance network, thanks to the daily 
training with different choreographersȮ
XÑüÐ�°ã�Ä÷ü°»ÝÑ÷ÐÄÀ�ñÝ°¼Ä�Ñã�LçôÑãç�ɒ�°�¼ÐçôÄçÎô°ñÐÑ¼�
¼ÄãüÄô�ɓ�Ñã�üÐÄ�Ý°÷ü�ēÄ°ô÷�üÐÄ��çâñ°ãē�°¼üÑĐÑüē�đ°÷�
ãçü�»Ä�ÝÑâÑüÄÀ�üç�üÐÄ�Ñü°ÝÑ°ã�ñ°ãçô°â°ȩ�°âçþãüÑãÎ�
°÷�°�À°ã¼Ä�ÄãüÑüēȩ�°ãÀ�istitutionalized in the urban 
reality and from the Italian MinistryȮ�#ã�üÐÑ÷�ñôçÎô°â�
üÐÄ�°ôüÑ÷üÑ¼�ÀÑôÄ¼üÑçã�đ°÷�°đ°ôÄ�üç�ÜÄÄñ�üÐÄ�Íç¼þ÷�
on researching choreographyȩ�°ãÀ�young authorsȮ�
�þôüÐÄôâçôÄȩ�Ñü�đ°÷�ÜÄÄñÑãÎ�üÐÄ�°ŀÄãüÑçã�çã�original 
music compositionsȩ�đÑüÐ�°�ÎççÀ�ãþâ»Äô�çÍ�ÝÑĐÄ�
ñÄôÍçôâ°ã¼Ä÷�Ñã�¼çããÄ¼üÑçã�đÑüÐ�EÑĐçÝÑ3þ÷Ñ¼°Ȯ

�ôçâ�ƻƹƺƽ�üÐÄ�BTT has opened its path to the repertory 
of international choreographersȩ�Ñã�ñ°ôüÑ¼þÝ°ô�üÐÄ�
#÷ô°ÄÝÑ�Itzik Galiliȩ�Î°üÐÄôÑãÎ�°�¼çããÄ¼üÑçã�üÐ°ü�đÑÝÝ�
¼çãüÑãþÄ�Ñã�üÐÄ�ÍþüþôÄȩ�ÀÄÀÑ¼°üÄÀ�üç�üÐÄ�Great Masters 
of Contemporary Choreography�ɇ#�3°Ä÷üôÑ�ÀÄÝÝ°�
�çôÄçÎô°ķ°��çãüÄâñçô°ãÄ°ɈȮ��»çĐÄ�°ÝÝȩ�ēçþãÎ�°ôüÑ÷ü÷�
¼çþÝÀ�Ñã¼ôÄ°÷Ä�üÐÄÑô�Ñã÷ñÑô°üÑçã�°ãÀ�đçôÜÑãÎ�çã�üÐÄÑô�
çđã�ñôçÛÄ¼ü÷Ȯ�LÐÄ�LL�°¼üÑĐÑüē�ķãÀ�Ñü÷�÷ñ°¼Ä�Ñã÷ÑÀÄ�
the Piemonte dal Vivo Foundation as a choreographic 
residence in the Lavanderia a Vapore�ɇ�çÝÝÄÎãç�ɒ�
L8E#48Ɉȩ�°ãÀ�Ñü�»ÄãÄķü÷�Íôçâ�3ÑãÑ÷üÄôÑ°Ý�°ãÀ�EÄÎÑçãÄ�
BÑÄâçãüÄ�°ãÀ��çãÀ°ĖÑçãÑ�°ã¼°ôÑÄ�LçôÑãÄ÷ÑȮ

FOLLOW AND CONTACT US!
Facebook / Instagram / Youtube / Vimeo
#BTT / #»°ÝÝÄŀçüÄ°üôçÀÑüçôÑãç 
ÑãÍç˅»°ÝÝÄŀçüÄ°üôçÀÑüçôÑãçȮçôÎ / đđđȮ»°ÝÝÄŀçüÄ°üôçÀÑüçôÑãçȮÑü 
t +011 4033800

ÑãÍç˅»°ÝÝÄŀçüÄ°üôçÀÑüçôÑãçȮçôÎ 
/ đđđȮ»°ÝÝÄŀçüÄ°üôçÀÑüçôÑãçȮÑü

E N G L I S H
C U R R I C U LU M 
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LL�Ñ÷�°�÷â°ÝÝɓ÷ÑĖÄÀ�ƿ�ñÄô÷çã�À°ã¼Ä�
¼çâñ°ãē�đÑüÐ�ÍþÝÝɓüÑâÄ�À°ã¼Äô÷�đÐç�
đçôÜ�çã�°�Đ°ôÑÄüē�çÍ�ñôçÛÄ¼ü÷�üÐ°ü 
Ñã¼ÝþÀÄ�÷ÑüÄ�÷ñÄ¼Ñķ¼�ñÄôÍçôâ°ã¼Äȩ� 
÷ü°ÎÄ�đçôÜ�°ãÀ�ķÝâȮ

LÐÄ�¼çâñ°ãē�Ñ÷�÷üÄÄñÄÀ�Ñã�üô°ÀÑüÑçãȩ�
â°Ñãü°ÑãÑãÎ�°�ôÄñÄôüçôē�çÍ�ãÄç¼Ý°÷÷Ñ¼°Ý�
÷üēÝÄ�Íôçâ�°�»ôÄ°ÀüÐ�çÍ�ÑãüÄôã°üÑçã°Ý�
¼ÐçôÄçÎô°ñÐÄô÷ȩ�»þü�Ñ÷�°Ý÷ç�ÑãĐÄ÷üÄÀ�
Ñã�»ôÑãÎÑãÎ�ĐÑôüþç÷Ñ¼�üÄ¼ÐãÑóþÄ�°ãÀ�
ÀÑ÷¼ÑñÝÑãÄ�üç�âçôÄ�ÄĒñÄôÑâÄãü°Ý�À°ã¼Ä�
ÄĒñÄôÑÄã¼Ä÷Ȯ�8þô�À°ã¼Äô÷�ãÄÄÀ�üç�»Ä�
¼þôÑçþ÷ȩ�ÀÑ÷¼ÑñÝÑãÄÀ�°ãÀ�ÑãĐÄ÷üÄÀ 
Ñã�üÐÄ�¼çâñ°ãē�ĐÑ÷ÑçãȮ

LÐÄ�¼çâñ°ãē�ñÄôÍçôâ÷�üÐôçþÎÐçþü�#ü°Ýē�
°ãÀ�Ñ÷�ñôçÛÄ¼üÄÀ�üç�üô°ĐÄÝ�Ñã��þôçñÄȩ�üÐÄ�
NH��°ãÀ�ñç÷÷Ñ»Ýē��÷Ñ°�Ñã�üÐÄ�ãÄĒü�ÍÄđ�
÷Ä°÷çã÷Ȯ�

SOLARIS
choreography by the dancers of BTT 
music Giorgi Li Calzi and Manuel Zigante
link album goo.gl/P984Sv

PERFECT BROKEN
choreography Renata Sheppard 
live music by Ensemble Matita 
link goo.gl/E1Lqgc 
 
 

CON DIVISO
choreography Yin Yue 
music Giovanni Sollima - Subsong

 

CONCEPT #1
choreography by the dancers of BTT 
live harpy by Federica Magliano
electronic music Emptyfet

CHAMELEON
choreography Itzik Galili 
music John Cage - In a Landscape 

 

�LX��4�.ȮȮ
choreography Itzik Galili 
sound effects 
text played by the dancers

 

BA L L E T TO 
T E AT R O 
D I  TO R I N O

R E P E RTO RY

Lisa Mariani 
Wilma Puentes Linares
Viola Scaglione 
Flavio Ferruzzi
Hillel Perlman 
Emanuele Piras

DA N C E R S

BRINGING 
VIRTUOSIC TECHNIQUE 
AND DISPICIPLINE TO 
MORE EXPERIMENTAL 
DANCE EXPERIENCES.
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CASA * MARZIANO born in 2013 as a Berlin-based artistic collective and cross-disciplinary production company. The 
productions of CASA * MARZIANO belong to the genres of contemporary performance, contemporary music theater, dance 

and cinema. Equipped with a fluid and nomadic spirit, CASA * MARZIANO undertakes interdisciplinary and participatory show 
projects, with a focus on the "body" universe and its perceptive senses and capacities. CASA * MARZIANO's creations open 

questions of ethical and existential reflection and are conceived as "experiences for the spectator".  

CASA * MARZIANO is headquartered in Berlin and its activities and shows have been presented on four continents. CASA * 
MARZIANO collaborates with national and international cultural organizations, festivals, theaters, artists and government 

agencies in order to co-produce shows, installations, site-specific events, and video and transmedia works.  

The collective CASA * MARZIANO is constantly evolving and its composition artist's selection changes according to the 
projects. Actors, singers, videomakers, writers and designers create and collaborate under this roof and behind the guidance 

of the director and choreographer Matteo Marziano Graziano, inspiring each other with an open and horizontal dialogue. All 
the artists involved have international artistic profiles and recognitions, and they are strong of professional experiences both in 

the stable theaters and in the independent scene. 

CASA * MARZIANO
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TIERKREIS is a show of contemporary musical theater and dance on the 
composition by Karlheinz Stockhausen, considered by many to be a mystical 
testament of the composer. A soprano and three dancers through the 12 melodies 
inspired by the twelve signs of the Zodiac and played live by violin, acoustic and 
electric harp, and percussion. The music is in close correlation with the dance, 
and the interdependent scores allow precise and delicate musical and 
choreographic balances.  

Production: CASA * MARZIANO, DANSMAKERS Amsterdam, CLOUD L'AiaTrailer 
Trailer https://vimeo.com/61459968  
Full Recording https://vimeo.com/232450926 (from 9:00 onwards)

ORBIS TERTIUS is a sound and choreographic path for 100 spectators, within the 
architectural complex Aufbau Haus of Berlin Kreuzberg, on more than 1200 
square meters. Inspired by the short story Tlön, Uqbar, Orbis Tertius by the 
Argentine writer Jorge Luis Borges, the show is an immersion experience in which 
Sound and Space merge to form unusual scenarios in which the perception of 
Reality tends to change. A conspiracy of intellectualsProduction: CASA * 
MARZIANO, HZT Berlin, TAK Theater Berlin, Aufbau Haus Berlin, Universität der 
Künste Berlin, Studienstiftung des deutschen Volkes, Just Music, modulor shop. 
 
Trailer https://vimeo.com/106660489 

https://vimeo.com/61459968
https://vimeo.com/232450926
https://vimeo.com/106660489
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COMMON GROUND Maxim Gorki Theater
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Manifesting Borges
by Linus Ignatius on July 18, 2014

     RSS Print26LikeLike

Orbis Tertius – an experimental piece conceived by Matteo Marziano
Graziano – went up at TAK in early July and offered a puzzling evening of
adventure for intrepid theatre-goers.
Leading the audience in loops through the entire Aufbau complex, the event borrows its name from
a Borges story about a mysterious imaginary country. Like the source material, Graziano’s piece
presents a complex and bizarre world, transforming a building complex in the middle of Berlin into a
distant fantasy.

For the first leg of the adventure we pick through the space, curiously. A large room lit with marquee
lights contains strange, solitary figures. Benches for perching and observing lay all around. The
feeling is reminiscent of a nightclub on an off night – just as tense, albeit a bit more perplexing.

Moving ahead, attendees motion for us to put on personal headsets. They play lush and electronic
tones, with an occasional male voice crackling through. The effect is isolating: cozy, but distantly
ominous. Dancers move in unison in front of an oceanic backdrop. The movements are placid, their
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bodies occasionally rippling like Shiva arms. Hypnotizing.

For the rest of the journey, the magnitude of the production expands impressively. We pick through
a trashed courtyard, strewn with empty water bottles. We head up a flight of stairs onto a concrete
catwalk, where a projection flickers: news reports and stock footage of a war-torn city. In windows
and on rooftops strange figures contort and move. The immersive effect is total, and the city itself
seems alive with a dark fantasy.

Moving through a dark hallway, I encounter the most stunning piece of craftsmanship of the night: a
massive black crow, pecking at detritus on the floor and confronting passersby with its big yellow
eye. Puppet artist Mirjam Schollmeyer’s handiwork combined with the performer's birdlike
mannerisms to take on a truly unsettling dramatic effect.

As we progress forward, the games begin. We are attached to a stranger by the wrist, and asked to
embark on some kind of quest. My partner and I climb a flight of stairs awkwardly. At the top, a
single door says "WC". We look at each other and blush.

A set of double doors leads to a massive, shiny, multi-level complex populated with more oddball
characters in cartoonish costumes. A man in a gold suit moves frantically along a grid. A woman out
of a noir film tosses letters wistfully off a balcony. Higher up, a man in a green suit darts around.
People from the street watch through a security gate, their noses pressed against the metal. Props
lie about – an array of blue bottles, a set of greenish stones – while upstairs, a man in a blue cloak
guards a secret room with his ski poles. We slowly realize – this is a puzzle, and Room 707 is our
destination.

The collecting quest was thrilling and the manifold symbolic figures were endlessly fascinating; the
abstract connections between all the disparate elements of the show, however, remain foggy to me,
even after solving the riddle and gaining access to the finale. Given that fact, the bright colors and
the cartoonish costumes – while fantastical – seemed so extreme that they risked breaking the
illusion. The physically active nature of the show, too - up and down stairs - posed some
accessibility problems that disrupted the fantasy for others.

However, the project truly succeeded in conjuring an outlandish world one could engage in and
forget themselves in. Like a Borges story, it made use of the bizarre to stimulate new ways of
thinking about social and artistic worlds; only a little more coherence could have deepened the
commentary, without sacrificing the delight.

Orbis Tertius, ran July 2, 3, and 6: an interdisciplinary piece directed and choreographed by Matteo
Marziano Graziano at the Theater Aufbau Kreuzberg.
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• 20 x audience seatings (Foyer)  
• audience seatings in parterre should be removed 
• electical cords: 2x2m / 8x3m / 4x15m 
• 30 m²  Trevira CS / stage molton in green if available  
• projection gauze  
• projector, if available 
• 6 x tripods 
• 5 x plattforms + 20 legs (H: 54-70) 
• 2 x plattform steps (H: 48-54) 
• 8 x plattforms without legs 
• 5 x plattforms + 20 legs (H: 80) 
• orchestra pit steps 
• 5 x 5-10m ropes 
• 8 x wood strips (28/48/3000mm) 
• 5 x wood panels (50/1000/3000mm) 
• 3 x tables  
• 5 x chairs

TECHNICAL LIST 
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version 16.3.2018

if available: 
• Basic Sound Equipment for Chamber: 
• USB Audio Interface with 8 inputs and 8 outputs 
• 6 Speakers 
• 1 Condenser Microphone for each instrument 
• 3 Wireless Microphones (Transmitter/Receiver) for vocalists 

• Additional (and/or possible based on spaces): 
• 5 Media Players and 5 smaller speakers 

• For Seismic Pads: 
• Each platform needs 2 Bass Transducers (operating frequency under 

15Hz), and they're connected to a subwoofer amplifier (should have 

minimum operating frequency of 10Hz). We can provide typical model 
information if needed.
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www.casamarziano.com 
 

www.instagram.com/casamarziano  
 

m.graziano@casamarziano.com 
 

+49 176 99 807 802 

http://www.casamarziano.com
http://www.instagram.com/casamarziano
mailto:m.graziano@casamarziano.com

